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Cepusa «bopuc Yankoscxuu. Hz3bpauuvie couunenusy

Peoaxyuonnas konneeus cepuu.
E. A. AcradneBa, B. b. Jlosrans, U. A. [leeBa, A. H. [TomwuH,
K. A. ITpaconosa, E. 1. Pemenes, O. B. ConoBbéBa

Yaiikosckuil b. A.

U 15  Croura aist BUOJIOHYETH colo. — U311, 2-e, ucrpaBieHHOE. —
M. : MOO coaeicTBUS U3yUYEHHUIO U COXPAHEHHUIO TBOPUYECKOTO HACTIEUS
kommnosutopa bopuca Yaiikosckoro, 2025. — 12 c.

ISMN 979-0-706350-29-5

B wuzganum mnpencraBieH OAMH M3 UIENEBPOB BhbINArOLIErocs Kommo3utopa bopuca
Aunekcannposuua YaiikoBckoro (1925-1996) — Crouta mus  Buosondenud como  (1960).
CounHenue nocpsameHo McTtucinaBpy PoctponoBuuy, KOTOpBIA cTan NEPBBIM UCHIOTHUTEIEM HTOTO
IMPOU3BCACHUS. B HACTOAIICC BPEM Croura BXOOUT B p€ICpTyap MHOTHUX BUOJOHYCIHUCTOB.

Durata: ~ 12-14 min

ISMN 979-0-706350-29-5 © YaiikoBckuii b. A. (HacieTHUKH)

© MexpernoHanbHast 00IIeCTBEHHASI OpTaHNU3AIUS

COJICHCTBUSI M3YYCHHIO M COXPAHEHHUIO TBOPYECKOTO HACIEIUS
koMmrmo3uTopa bopuca Yalikosckoro, 2025

© Poctponouu M. JI., penakuus, anmummkarypa, mrpuxu, 1975



Mcmucnagy Pocmponosuuy | To Mstislav Rostropovich

Crwoura | Suite

OJ151 BUOJIOHYENU COJLO for solo Cello . 5
Bopuc HAMKOBCKINUA

I. ITpearoaus Boris TCHAIKOVSKY

[1925-1996]
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10
KOMMEHTAPHUU

Oto BTOpoe m3nanue CIOWTHI Al BUOJIOHYETH COJO, BhimymeHHoe «O0mecTBoM nmenn bopuca
Yaiikosckoroy. Ilepsoe Obu10 omyGnukoBano B 2007 r.' B HacToseM n3JaHuM MCIIPABJIEHBI HEKOTO-
pBIe HETOYHOCTH HOTHOTO Ha0Opa, He 3aMEUYEeHHBIE MIPH ITOATOTOBKE 1-TO M3TaHMUA.

Cronta 1151 BUOJIOHYENX cOJIo ObuTa 3aaymaHa boprcom YaiikoBckMM W HammcaHa (B TIEPBOH pe-
nakuuu) B 1940-e rr. Ho counHeHue mposnexano «B CTOJIE» y KOMIIO3UTOpa, moka B 1960 r. — nns eé
ucnonHenuss Mcrucnasom JleononsaoBuueM PocTponoBruyeM — KOMIIO3UTOP HE CHENAT HOBYIO PENAK-
mmto. [Ipembepa CrouTsl coctostiack 2 deBpant 1961 r. B Mamowm 3ame MockoBckoir KoHcepBatopum.
Bopuc Yaiikosckuit nocsatun Crouty M. JI. PoctponoBudy, e€ nepsoMy ucnoiaHutenro. Bergaromuiics
MY3BIKaHT oueHb IIeHu CIONTy; B HHTEPBbIO, HallpuMep, oH cka3an: «Korga bopuc nanucan Crouty ans
BHOJIOHYEIH COJIO, 51 YK€ 3HAII, YTO OH BEJIMKO TAJAHTINUBBIA KOMIO3ZHTOP»?.

Pe3ynbrarom TBOpUeECKOro COApyKECTBa KOMIIO3UTOpPA U BUOJIOHUYENNCTa, KpoMe CIOMUTHI JUId BUO-
JIOHYEJH COJI0, cTanu Takxke KoHuept aist Buononuenn U cumdonudeckoro opkectpa (1964), Iaptuta
JUTST BUOJIOHYENIM W KamepHoro ancamOusa (1966) (coumnenusi Takke mocsimeHsl M. PoctpomoBudy)
n Conara st BUoJioH4enu u goprenuano (1957). Mcrucnas PoctpormoBrud ObIT IEPBEIM UCIIOTHUATEIIEM
BceX 3TUX couumHeHud. Hamo ormeTuts, yto ncnonnenue M. PoctponoBuuem npowusseneHuit b. Yaii-
KOBCKOT'O BCET/Ia OTJIMYajIOCh a0COJIIOTHBIM TOHMMAaHHMEM aBTOPCKOTO 3ambiciia. B umHTepmpertanusix
STHM 3aMeYaTeThbHBIM MY3bIKAHTOM TPOSBISIIACH BCS HEMTOBTOPHMAS TaMMa COCTOSIHMNA MY3bIKH KOMIIO-
3UTOpa — OT OIICTICHEJION OTPEMIEHHOCTH 10 BO3BBIIMICHHON cTpacTHOCTH. Ceifuac MBI KIMEEM BO3MOXK-
HOCTB yCIBIIaTh counHeHus b. YallKOBCKOTO B 3aIHUCSIX, C/IETaHHBIX BBIIAIOIIMMCS BUOIOHUEITHCTOM.

[Nocne ucnonuenust M. Poctponosuuem, Cronta npuodpena U3BECTHOCTh M HCIIOTHSIIACH JTYYIITHMU
BronoHuenuctamu CoBerckoro Coro3a, BKITIOUYas TAaKUX BBIIAIOIINXCS MY3bIKaHTOB, kak JleB EBrpados,
Banentnn Oeiirnn, Bukropus Armunar, Haramus 1llaxosckas (B wactHoctr, H. [llaxoBckast ncmomHsna
Crouty 28 anpenst 1991 r. B8 Manom 3ae MockoBckoit koHcepBaropun). B 1960-x — 1970-x rr. Cronta
OblIa 3amKcaHa 4eThipe paza. Bce M3BECTHBIC HA CETOMHANIHHMEA JieHb 3anmucu CHOMTBI TPEICTABICHBI
B TabmuIe:

ﬁ‘fn Hcnonuurens T'on 3anucu HmmrensHoCTh Wznanue 3amucu (€61, HOMEp MO KaTajory, TOJ BbI-
3arnucu yCKa), ZOTIOJHUTENbHAsT HHPOpMAIHS

1. | Mcrucnag  Jleononbzo- 1961 12:45 CD: EMI Classics, CZS 572016 2
BrY PocTponosuy CD: EMI Classics, EMI 7243 5 72016 2 9 (1997)
[1927-2007] CD: EMI Classics, 50999 2 17597 2 7 (2008)

2. | Jlee Bopucosuu Esrpa- 1968 13:37 Xpanenue B apxuse ['ocrenepaanodonga. Homep
¢os [1934-2021] 3anucu J[-80556 (crynuitHas ¢hoHIOBasI 3alMCh B

MOHO()OHHYECKOM 3BYYaHUH)
3. | Banentun  SlxoBnesuy 1972 12:10 CD: Albany Records, TROY 731 (2005)

Oeiirun [1934-1995]

4. | Buktopuss Bopucosna | 1974/1976° 13:30 LP: «Menoaus», 33 C 10-07669-70 (1976)

Srnuar [1946-2011] Digital: ®upma «Menoaus», MEL CO 1582
(2025). 3Bykopesxuccép Maprapura Koxxyxoga.
5. | Kpucropep Mapsyn 2017 13:20 CD: Naxos, 8.573783 (2018). 3ByKopexwmccép
[pon. 1962] Wnbs JIoHLIOB.

B HoBeiliee Bpemst eIMHCTBEHHYIO 3anuch CIOUTHI OCYIIECTBHI UPIAHICKUi BUonoH4eucT Kpu-
croep Mapsya. 3anuck Obuta opranu3oBaHa «O01ecTBoM uMeHn boprca YalikoBCKOro» M BhIMyIIICHA
Ha CD kommanueii Naxos. Ha Tom ke nucke npencrasiensl 3anucu CoHAThI Ul BHOJIOHYENH U GopTe-
nuaHo u Tpuo 1 poprenrnano, CKpUIKY ¥ BHOJIOHYENH, caenanable Onbroit ConoBbéBoid, ["aiikom Ka-
3a3sHoM 1 Kprcrodepom Mapeymom. D1ot penus 6611 HOMUHIHpOBaH Ha pemuto International Classical
Music Award (2019) u cran ogaum u3 nodeauteneid MexaynapoaHoit [Tpemun «Uuncteiii 38yk» (2019).

© Meoicpezuonanvras 00uecmeenHas OpeaHu3ayus COOeUCmaus U3y4eHuo
U COXPAMEHUI0 MBOPHECK020 HACAedus komnosumopa bopuca Yaiikosckozeo, 2025

! Bnepsrie Crouta 6b11a ony6nukosana B 1975 r. B uzgarensctse «Myssika» (CCCP).

2 Kopeanoe K. T. Komnosutop Bopuc YaiikoBckuii: TMUHOCT M TBOpuecTBo. M. : M3narensckuii Jlom «Kommosu-
Top», 2001. C. 67.

% B uznanuu nudposoro pemusza Oupmbl «Mesnoaus» ykazan 1976 r. B umeromemcs y Hac «CrMcke CTyIUHHBIX
ayauoMaTepHanoB Komro3utopa bopuca YaiikoBckoro» (moxydeH u3 [ocrtenepaguodonna B 2003 r.) ykasan
1974 r. Bosamoxuo, ®upma «Meous» BMECTO rojia 3aliucH yKasaia roJ| BbITyCKa [IACTHHKH.
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COMMENTS

This is the 2" edition of the Suite for Solo Cello, published by The Boris Tchaikovsky Society. The first
edition was published in 2007*. The 2" edition corrects some inaccuracies in the musical notation that were
overlooked during the preparation of the first edition.

Boris Tchaikovsky composed his solo Cello Suite in 1940s at the request of Mstislav Rostropovich, a
fellow student at the Moscow Conservatory. On hearing the work’s rich lyrical detail, the legendary cellist
commented, ‘I already knew he was a greatly talented composer’. The composer revised the Suite in 1960
and dedicated it to Rostropovich, who became the first performer (the premiere performance took place on
2 February 1961).

Following its performance by Rostropovich, the Suite gained fame and was performed by the best cellists
of the Soviet Union, including such outstanding musicians as Lev Evgrafov, Valentin Feigin, Victoria
Yagling, and Natalia Shakhovskaya (one of her performances of the Suite took palce on April 28, 1991, at
the Small Hall of the Moscow Conservatory). The Suite was recorded four times in the 1960s and 1970s.

All currently known recordings of the Suite are presented in the table:

No. Performer Recording year Duration Recording releases (LP, CD, Digital), details
1. | Mstislav Rostropovich 1961 12:45 CD: EMI Classics, CZS 572016 2
[1927-2007] CD: EMI Classics, EMI 7243 572016 2 9 (1997)
CD: EMI Classics, 50999 2 17597 2 7 (2008)
2. | Lev Evgrafov 1968 13:37 Stored in the Russian State Television and Radio
[1934-2021] Fund archive. Recording number D-80556 (studio
recording in monophonic sound)
3. | Valentin Feigin 1972 12:10 CD: Albany Records, TROY 731 (2005)
[1934-1995]
4. | Victoria Yagling 1974/19762 13:30 LP: Melodiya, 33 C 10-07669-70 (1976)
[1946-2011] Digital: Firma Melodiya, MEL CO 1582
(2025). Sound producer Margarita Kozhukhova
5. | Christopher Marwood 2017 13:20 CD: Naxos, 8.573783 (2018). Sound producer
[b. 1962] Ilya Dontsov

The only recent recording of the Suite was made by Irish cellist Christopher Marwood. The recording
was organized by The Boris Tchaikovsky Society and released on CD by Naxos. This disc also features
recordings of the Sonata for Cello and Piano and the Trio for Piano, Violin, and Cello by Christopher
Marwood, Haik Kazazyan, and Olga Solovieva. This release was nominated for an International Classical
Music Award (2019) and was one of the winners of the International “The Pure Sound” Award (2019).

© The Boris Tchaikovsky Society, 2025

! The Suite was first published in 1975 by Muzyka (USSR).

2 The digital release by Melodiya indicates the recording year 1976. In the “List of studio audio materials of the
composer Boris Tchaikovsky” we have (received from the Russian State Television and Radio Fund in 2003), the
recording year 1974 is indicated. It is possible that Melodiya indicated the year of release of the record instead of
the year of recording.



Me:xpernonanbHass O0uiecTBeHHAsi OPraHU3alMsA COAEHCTBUS U3YYEHHI0O U COXPAHEHHMI0 TBOPYECKOr0
Hacaenusi kommo3utopa bopuca YaiikoBckoro («O6mectBo umenn bopuca YaitkoBckoroy») Oblla OCHOBaHA B
2002 r. mpu yuyactuu BHoBbl kommosutopa (SumHa-Upena Mocudorna YaiikoBckas-Morunckas [1920-2013])
u ourmanpHo 3apeructpuponana B 2003 r. C MoMeHTa co37aHus1, OONBIIYIO MOMIACPKKY nesteapHocTr O0IecTBa
OKa3bIBaJM BBIJAIOLIUECS MY3bIKaHThI, B yacTHocTU: M. JI. PoctponoBuy, I'. I1. Bummnesckas, B. A. bepnunckuid,
P. b. Bapmaii, B. A. [Mukaiizen, K. C. Xagarypsn, A. f. Dumait, T. U. Kopranos, 3. A. Cepos, T. K. MreiaOaes.

OOIIEeCTBO OTKPBITO U BCEX, KOMY Onu3ka My3bika boprca UYalKOBCKOTO W KTO pasieisicT MOpalib-
HO-HPABCTBEHHBIE IEHHOCTH, OTIMYABILINE 3TOTO BBIJAIOLIETOCS YEJI0BEKA U MY3bIKaHTA.

HuTepreT-caiit: www.boris-tchaikovsky.com

[ToaroToBky u MmyOJIMKaIMIO HOTHBIX M3aHUN cepun «bopuc Yatikosckuil. H36pannsie couunenusy (BKIOYast
nonceputo «HMz Homnozo apxusa Tenepaduoyenmpa «Opgheiiy) ocytiectriser MexkpernoHaibnass O0mecTBeH-
Hasi OpraHu3amus coelicTBUS N3yYEeHHIO M COXPAHEHHIO TBOPUYECKOro Hacjeansi komno3utopa bopuca Yaii-
KOBcKOro («OomecrBo nmenn Bopuca YaiikoBckoroy»). B 3T0ii cepun yxe nosisuinock 6onee 20 uzganuii, cpenu
KOTOPBIX NEPBBIE MTyOJIMKALNY CIEAYIONMX counHeHnid bopuca YaiikoBckoro:

ISMN M-706350-01-1. «ITocue 6amay, «Jlec mymuty», cioutsl misi opkectpa; ISMN 979-0-706350-23-3. Tpu
HoOMepa s apdbl, ryciaeid 1 GoprenuaHo U3 My3bIKH K PaIHONIOCTAHOBKe «Jlec mrymur»

ISMN M-706350-02-8. My3bika K KHHOPHIBMY «AHIOTa)»

ISMN M-706350-03-5. «"3 KunjauHray, Uit MENI0-COTIPaHo U allbTa

ISMN 979-0-706350-07-3. Mapuiu 1151 AyX0BOro opKecTpa

ISMN 979-0-706350-08-0. ITaccaxkaaus u ¢yra 1 oKTeTa

ISMN 979-0-706350-10-3. «CBuHOnac», «Kajomm cuacTbs», CIOUTHI I OPKECTpa

ISMN 979-0-706350-13-4. Boennas crourta (13 My3biku kK kuHopmibMy «Iloka GppoHT B 060poHEY)

ISMN 979-0-706350-14-1. Tpu nbecsbl st poprenuano (1945)

ISMN 979-0-706350-15-8. /IBe mbechI 1Jisi cTpyHHOro kBapTera [Lento, 1940; Ckepiio, 1941]

ISMN 979-0-706350-16-5. 3Be3na. Onepa no noeectu J. KazakeBnua

ISMN 979-0-706350-17-2. Moderato nJist opkectpa [/IBoiiHas dyra]

ISMN 979-0-706350-18-9. IIpearogus «Koaokosa» ast opkecrpa / ¢p-Ho.

ISMN 979-0-706350-19-6. Cka3ku Anaepcena. HoBoe miarbe kopoJs. OJIOBAHHBI CONIATHK (TTAPTUTYPHI)
ISMN 979-0-706350-20-2. Konuepr st ¢poprenuano ¢ opkectpom (1945). 3 u. [Tepenoxerne s 2-X ¢-HO.
ISMN 979-0-706350-21-9. My3bika K pagnonocTaHoBke «BoJmedHblii 6apadan»

ISMN 979-0-706350-22-6. My3bika k paguonocranoBke «boJbmas pyaa»

ISMN 979-0-706350-24-0. KBapTeT /iJist ABYX CKPHIIOK, a1bTa U BHoJoHYe H (1945)

ISMN 979-0-706350-25-7. My3bika k paguonocranoBke «[IMHrBUHEHOK»

ISMN 979-0-706350-27-1. My3bIka K paguonocTaHOBKe «JlereHaa o 3aBeiaHud MaBpay»

[TapTuy UHCTPYMEHTOB MOTYT OBITh IPEAOCTABICHHI 110 3aMPOCy.

Hommnoe uzoanue
bopuc Yaurosckuu. H30panuvie couunenus.

Bopuc Anekcanaposuy YaiikoBckuit

Crourta AJIs1 BHUOJIOHYEJIN COJ10
(m31. 2-e, ucpaBIeHHOE)

Hotorpaduxk: 4. A. [leesa
OtBeTcTBeHHBIH 32 BRITTyCK: . O. IIpoxopos
Huzaita oonoxku: A. C. Kiumos

[Moxmucano B mevats 12.11.2025. Ileuats mudposast.
®dopmart 60 x 90 1/8. Tupax 50 3k3.

Me:xpernonajbHas o0lleCTBeHHAs] OPraHU3alUsl coAelicTBUA U3yYeHUI0
W COXPaHEHHIO TBOPYECKOro Hacjequsi komno3ntopa bopuca YaiikoBckoro
115054, r. MockBa, yi1. Banosas, 8/18 —47.

Tem.: +7(903) 733 15 59.

OnexTpoHHas nouTa: bt.society@gmail.com ; bt.society@yandex.ru
WuTepreTt-caiit: www.boris-tchaikovsky.com

OTneyaTaHo ¢ rOTOBOIO JIEKTPOHHOI0 OPUTHHAJI-MAKeTa
Ha noJurpapudeckoii 6asze nzgarenbcrsa «Ham mup»
Ten. + 7 (495) 73400 86.  e-mail: zakaz@izdanie-knig.ru

HALL MWP
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www.izdanie-knig.ru
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“..I consider him to be a genius, whose contribution to
the cello repertoire has yet to be sufficiently appreciated.
I remember that after the first performance of his Cello Con-
certo Shostakovich declared his intention of uncovering the
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secret of the work’s “unearthly beauty”. Boris’s modest na-
ture would prevent him from ever showing off or advertis-
ing himself, and I do not think that sharing a surname with
the illustrious Pyotr has helped him either. Nevertheless, |
do think that one day people will come to know that two
great Russian composers bore the same name. <...>

Suite for solo Cello, which though composed in the classical
tradition is still fresh and charming. It contains humour that

is very characteristic of this great composer’s creativity.”

Mstislav Rostropovich about Boris Tchaikovsky
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About Boris Tchaikovsky’s 1960 Suite for solo Cello, Rostropovich commented, “/ already knew he was a
greatly talented composer.” The work’s rich lyrical detail evidently made an impression. Its five movements
show Tchaikovsky’s preference for multi-part forms while dropping a few hints of his mature lyrical style.
Otherwise, the Suite is a delightful showcase for the suppleness of his earlier lyricism.

The opening Prelude is based on a theme made up of undulating scale patterns, punctuated by the occasional
flourish, which flirt around the key of d-minor with the spirit and eloquence of Bach. The following March in
e-minor falls into ABCBA form and features a hale and hearty march theme that is contrasted by an obsessive
figure in parallel ninths. The reprise of the initial theme is stated in a whispering pizzicato after the fashion of
many Russian folk song settings. The Aria in c-minor is a hauntingly reflective reverie that reveals the lofty
heights to which Tchaikovsky can set his sails. The Capriccio in D-major gets a lot of jolly mileage from a
few simple rhythmic ideas. The final movement consists of a brief, somber Intermezzo followed by the Coda,
which summarily recasts the undulating theme of the Prelude in the brighter key of D-major.

Louis Blois

The Boris Tchaikovsky Society acknowledge with thanks Nigel Hirst
for his generous long-term support and assistance.
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